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is not, like the Hollywood Committee, an overtly political organization, but it too has been attacked by MPA. In fact, a Free World dinner for Henry Wallace early in 1944 was what set the fireworks off, and the Free Worlders automatically became what the Coughlin-Gerald L. K. Smith axis calls the "red opposition." I asked one Hollywood friend who was the "brains" of MPA. Answer: "the College of Cardinals in M-G-M."
One assertion to make is that, even with such internecine tussles going on, writers and producers and actors continue to work together amicably. Sam Wood, boss of the MPA, directed "For Whom the Bell Tolls." But Dudley Nichols, the spearhead for the other side, wrote the script! Even in the most reactionary studio, nobody will be quicker than an MPA sympathizer to grab off a Russian director, say, or a best-selling novel by a leading antifascist, if the prospect is lucrative enough, since the profit motive is the final arbiter in Hollywood, the ultimate and unanswerable determinant of all behavior.
Involved in all this is an extremely difficult and sinuous labor situation. All the big studios are antilabor, even those most "liberal/' The first of the important guilds, and still one of the strongest and best run, is the Screen Writers Guild, of which Dudley Nichols was president for two stormy years. The producers tried to break it with a company union called the Screen Playwrights; this perished after a vote under the Wagner Act. Actors also have a powerful guild, as do the cameramen and technicians; directors have a guild too, but it is weak, largely because they do not need as much protection as actors and so pay less attention to their own organization. Beyond all this is the celebrated International Alliance of Theatrical and Stage Employees (IATSE), an AFofL union which has had a highly disagreeable past to say the least. That for a long interval it fell into the hands of crooks like George E. Browne and Willie Bioff is, of course, scandalous and disgusting. Browne was sentenced to eight years and Bioff to ten, and each fined twenty thousand dollars, on conviction in 1941 for extortion and conspiracy. In 1945 came a Hollywood strike that lasted 238 days, and made national news as workers stormed picket lines outside the studios. This was a purely jurisdictional struggle between IATSE and a rival AFofL union, the radical and up-and-coming CSU (Conference of Studio Unions) led by Herbert Sorrell. A second big strike followed in 1946. IATSE is enormous and conservative, an old-type union organized vertically; CSU is a smaller craft union including carpenters, painters, electricians, and folk who do minor but strategically important specialized jobs; also, the reactionaries charge, it is packed with Communists. CSU stuck in lATSE's side like a burr; and the whole issue became interpreted as one between the "stanch old